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jHriffith's 'Orphans of the
Storm' Pictorially Stirring

and Impressianoble.

B1 FRANK VREELAND.

| I ^ HERE aro so many things to

JL be said about David W. Grif
fith's latest production, "Orfchansof the Storm." which reopened

the issue of the French Revolution at

forces, which is a fine conception in a

symbolic way, but is so impersonal that *

some spectators may notice more history ,

than heartache. It is exactly what Grif- 1
flth touched upon in his written intro-
Suction when he said something about
this being a story dealing with two weak
straws ground between the upper and
the nether millstones of tyranny.
The idea becomes all the more

pointed by contrast with "All for a

Woman," the German picture in which ^

the antagonism between those two verv

rtvld figures, Danton and Robespierre,
becomes the supreme concern, and one 't
Is so enthralled by the struggle he- (1
tween these two that one forgets historyand gasps: "Who will win?" in
"Orphans of the Storm" that hostility
Is treated on the whole In a casual man- r.

ner as Incidental to the enveloping con- di
filet of forces.the kind of thing that a;

Henri Bergson loves to write about. a,
Whether one loves to envisage such a p(

conflict is a matter of tnste. where ar- .

guinents should cease.though they genBrallybegin. Tills method of handling
(Joes not necessarily vitiate the drama, ai

especially if one can get excited about M
the abstract. Certainly Griffith has si
made his theme so plctorially stirring
that impressionable spectators will have .

to repeat to themselves feverishly:
"Gosh. It's only a movie." Kate Clax- P.
ton, by arrangement with whom this
adaptation of "The Two Orphans" was J

v made, witnessed the premiere presenta-
tlon the other night and applauded resoundlngly,and from her decision there f|
would seem to be no appeal.
To vivify his thesis Griffith had re- n

course to a series of expedients which, tI
while exciting in themselves, some- n
times seemed to give a peep at the ma- j,
chinerv in action. One of these was
the thunderous ride of the rescuing ,,
cavaicaae lowura inn guiuoune. i«r c
which the trade secret seemed to have y
been (riven away by 'The pirth of a n
Nation," Here Monte Blue Rave a p
Ibrllllmr suggestion of Taul Revere rs- f,
fabllshing records. It captures one so
that afterward one rides the subway »

With a gallant bounce. fl
Others of these fictitious aids are the w

battle and mob scenes, though It must r
be confessed that the fight before the j,
Bastille did not give one the sense of fl
stunned wonder that the ratting con- ti
fllct about the gates in "Intolerance" ci
did, perhaps because too many pains
were taken In this combRt to show the 0
technique of delivering mch blow. Hut n
In general the mobs were marvelously |r
well handled, revealing the howling .

spirit qf the Reign of Terror, the utter s
abandon of ferocity, much better than
the hordes in foreign pictures, who
were quite obviously drawing pay for n
waving sticks and were fearful of tread- .
lng on each other's corns In the un- .
avoidable hurry of battle.
The live quality about Griffith's t

crowds was effected not only by re- p
markable close up flashes of groups In »
the tribunal scowling with their hearts >,
patently In their work, but by having j,
separate figures leap or do something
distinctive from the ordinary hurried t

toddle. In this way the multitudes on J
a rampage In the palaces and perform- j.
lng the wild dunce of the carmagnole a
took on an Individual quality that dlf-
ferentlated them from the ordinary .
football rush of a mass play In pic- .

tlirc.j
That battle before the Bastille, pic-

turesquety framed In a window with
a Melssonler effect. Illustrated Griffith's '
a«onr.llnnal annao r» f the Intflnul 1

irtent for a scene which. If omitted,
would lenve a palpitating void In the
picture. J lift t when one felt It whs high
tlnte for the sans culottes to charge
they charged. .Similarly, Just nt the
opportune point when one demanded a
flush back to the scene of the two fosterslater* sleeping together as babies,
presto! out popped the scone.

{
The period of the French Revolution,

4

rne ai>oiio t neater last week, tnat one
feview cannot hold them all, especially
(Then hustled together late at night
fcith one eye fighting the clock. That

part of the Importance of Griffith':
t>e packs his pictures with so many
Mgnificant details that reviewers have
lb go right on thinking and saying
things about him for weeks afterward,
(vhcther they will or no. His own

productive fertility is one of his best
Sources of advertisement.
At bottom the picture has a diffusionof dramatic interest, though the

spectator may not be exactly aware of
It at the time and it may almost reQuirepsycho-analysis to bring that
thought from cover. This diffusion is
hot due to the fact that Griffith keeps
the narrative running in several parallels,a modified form of the method
he used in its extreme variety in
"Intolerance," so that the story assumesthe character of a quadratic
equation and part of the interest clustersabout the query whether both
Bides of the problem will be solved
simultaneously at the finish.
Xo: in this exposition of film algebra

x and y emerge very patly at the end
from the struggle with the numerous

figures, great as they are in the mob
factors. Moreover, the interest is
sharply sustained in each thread of narrative,so that it never snaps. Dramatically,each of the concurrent episodes
Is sufficient unto itself.almost any
other director would admit himself that
he couldn't improve on their histrionic
appeal. The search of IJenriette for her
blind foster sister, Louise, and the momentof recognition, arc surely among
the most poignant elements a photoplaycould have.one wouldn't want
them any more harrowing, for the sake
of one's feelings.
The diffusion lay in the fact that

there was no single dominant protagonist,no one human factor that stood
{put all through the picture as being bent
Upon the destruction of the ,two flutter.Ing little country butterflies for the sake
of a dramatic climax. First it is the
Marquis de Praille who preys upon
them; then it is Mere Frochard; next
the Count de Linieres sets himself
against them; presently the rabble
sweeps them along and interferes with
their destiny, and finally it is the malignantRobespierre who seeks to administerthe coup de grace through the handy
guillotine. Amidst all these divergent
agencies no one seems to have a monopolyon being the hand of fate. There
Is no single personality who Is fought
by them, who is out to crush them for
whatever satisfaction he can get out
bf it.

The general impression one gains from
Chose various cross currents of the pictureis that of two little water bugs beingswept along on the tide of great
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The Lane That Had No Tuning:'From Sir Gilbert Parker's
Story Also on Screen.

A T the Strand Theater beginning
L\ to-day will be Miss Norma

Talmadge in "Love's Redempon."an adaptation of Andrew Souir'snovel "On Principle," which was

irected by Albert Parker front the
lenario by Anthony Paul Kelly.
The plot deals with Jennie Dobaon,
icknamed "dinger," the orphaned
aughter of a Spanish opera singer
nd an Englishman of fortune. The
cuon mites piace 111 .lamiiini. nurnjnFord will be seen playing the leadlgmale role opposite the star, while
le other members included in the cast
ro Montague Love, Cooper Cliffe and
iiss Ida Waterman. Chief in the subdiarypart of the program is "Edgar
Miss Marlon Davles in "The Bride's

ot In the original, was added to the
I'Ennery play painlessly, though ninny
pectators may have been led to conisethe storm In the title, referring
> the Revolution, with the snowstorm
lat fluttered down before the impressive
ont of Notre Daine with un obviously
pro paper effect. The costumes are
larvelous and sumptuous, and few more
loving scenes have been done tliHn the
llnuet In the garden fete, with ore's
eart actually being tugged by lare and
nery. The settings, while handsome,
rere far from the stupendous magnlflenceof the Babylon of "Intolerance,"
hough a pestiferous claque the opening
lght tried to make one believe so, even
c clapping the onions and vegetables
or a noble's feast.
An odd use was made of color, for

very time Griffith espied a candle or a
re he felt It was time to touch It up
dth a little orange. At the finish, In
evenling the hues of a garden in bloom,
e seemed to be saying, "Now that the
[evolution Is safely over, we ran venireto show a little splash of rainbow
alor i"
The beauty of the picture was largely

f this surface, physical variety, wftii
one of the spiritual quality attained
t "Broken Blossoms," and nought with
nly a haxy knowledge In "Dream
trect."

The Misses IJlllan and Dorothy nisli
lmo.it reproduced their method* of
raving hand* and stopping their
rream* with their knuckle*, no you
otildn't help believing they were wiser*.On the whole, they acted with a
enulne simplicity and a human timidity
hat made them seem more than hired
and* striking pose* before a carr.ern.
Ixrept for the dil'l iit the fete, which
le carried off with spirit, Joseph
IchlldkrHiit did not have much opporunlty,spending most of hi* time In
ielng hustled about. The acting reached
l generally high level exeept for the
layer depleting Jncqu««-Forpet-?fot,
rho seemed too conscious of playing a
art In history.
nt RI.KMqi F. ,tT COLt'MBIA.
Miss Mollle Williams, burlesque's only

emlnlne star, will eome to the Colum>laTheater this week and give an enterainmentcalled "Mollle Wllllams'ii
'omedles of 1922." The performance
i>ns|sts of » number of short comedies
rlth musical numbers and vaudeville
ipeelaltle* Introduced at frequent Inter

als.Also there |* n dramatic playlet
'ailed "Tlie Signal," In which Mis*
Aillliini will show her -"kill n < a playei
>f emotional character. In the com
iapy ar" f*y Phlnkett, John I'hllllber,
Edhrard Klr'by add Jerry Ross

\
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Allan Poo." the third of a "Great
American Authors" series. The com11edy element will be supplied by Mack
Sennett's latest, "Be Reasonable."

"Foolish Wives," Universal'.* million
dollar motion picture production, written,directed and starred In by Ehrleh von

Stroheim, opens an indefinite engagement
at tho Central Theater next Wednesday
night. Von Stroheim plays the pnrt of
Alexis Karantin. a renegade Russian,
and Is supported by Miss du Pont, a newjcomer: Miss Maude George, Rudolph
Christians, Robert Edeson. Miss Mae
Husch, Cesare Gravini. Malvlne Polo and
some six thousand other players, many
of whom are well known. Five hundred
and thirty-six working days were eon-
suined in making "Foolish Wives," and
with all of the waste money eliminated
the picture is still said to have cost
$1,000,000. A number of the members of
the cast are coming East from Los Angeles,Including Von Stroheim, Miss
George and Miss Busch.

Miss Agnes Ayres makes her official
debut as a star at the Rivoli this week
In "The Lane That. Had No Turning," a

photoplay made from Sir Gilbert Parker'sstory and directed by Victor Fleming.The story tells of the self-sacrifice

Did You Hear
Continued from Preceding Page.

the^ persuaded a New York manager to

Taking a chance Is regarded as a mild
way of expressing the Impresario's re-

sponsiblllty. Tills drama, which Is the
work of a Yiddish playwright, was
stopped after it had drawn for weeks the
particular public of this theater. It Is
a very naturalistic study of underworld
life. In the basement, of his house there
is conducted an establishment which
owes its existence to the Ignorance of the
police.

With the family of the proprietor on
the floors above dwells the daughter,
who is the pride of his life. The play
tells the story of her change of posi-
tion of the upper flloors to the den
in the bAsement. What influence the
performance of this masterpiece may
have on the appointment of a theater
censor nobody who has seen or read the
play ran tell. Opinion Is generally in-
elined to the belief that, it will have
the effect of hurrying up matters, one
way or another.

Kotei of the Pinyrrfolk.
Miss Beverley Sitgreaves, who has

not been in this country since she lost
the nnportunlty to play the leading role
in "Servir," was strong the actors in
the London production of "Oeburau."

Marie Antoinette Brennlg, who con- |"
reals her Identity under the name of
. ane Page, is one of the recent recruits
to the stsge. She Is the daughter of Mrs.
Dntignn de lvyster by her second marIrlage. Mrs. do I'eystor was Miss Almee
Coudert, ami Miss Tage Is the grand-
daughter of the late Charles Coudert,
who was a well known Mew lorl! JnwverIn Ills day. She will be seen In "The
Caarina."

Tin- pro*pert of n long period of InactivityIn I he theater In leading the
actor* to cooperate In the formation of
rtock companies. One of the latent df
the*r, organized by Forrest VVinant,
will appear In Plalnflehl. S. .1. The
association of players which occupied
the National Theater for a brief period
In "Trilby" will not resume Its actlvl*

, ties.

»w Art in Rack Drops.
It was the pale blue drop at the last

Maeterlinck matinee which aroused the
enthusiasm of the young critic the other

I afterrron.
"Wonderful example of the new art of

i
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i>f a young opera star who gives up a
in order to make happy the husban
who finds that heredity is turning hit
into a hunchback. Theodore Koslo
plays the part of the deformed husband
Kill Mahlon Hamilton and Frank Care
peau also have Important roles. Th
scenario was prepared by Eugene Mul
I in. There also will be a comedy.

At the Capitol the Goldwyn scree
spectacle "Theodora" will be held ove
for another week.

"Orphans of the Storm," D. W. Gril
fltli's latest contribution to the movln
picture screen, enters upon the first fu
week of its engagement at the Apoll
to-day. The Misses Lillian and Doroth
Glsh are featured in the leading role
The large cast includes Joseph Schik
kraut. Miss Lucille La Verne, Sheldo
Lewis, Creighton Hale, Morgan Wallac*
Frank Losee and Miss Catharine En:
ir.ett.

The first half of next week the Sher
dan will present Douglas Fairbanks I
"The Three Musketeers"; the secon
half Clara Kimball Young in "What N
Man Knows."

Play," a Cosmopolitan-Paramount pl<

*

<

tin* theater," he murmured rhapsi
ideally. "Suggestion, rather than an
literal transcript of life. A beautlfi
and artistic intimation of the forei
inther than any copy of tho easel pain
hi*, the old studio picture which use
to be set up on tho stage and calle
nature. Jt was not even art. Put see th
I ale metallic hint of sky. the brow
lines so delicately traced over the sui
face to hint that the naked branch*
ere Intertwining against the sprloi
time heavens, the almost Inextlnguls!
able lines to Indicate the young twig
That Is the now stage art at its he*t "

The voice of the manager addressln
the group put an end to his ravings.
"Sorry nbout that back drop," he sali

"hut it was the best we could do at sue
short notice. It was all wrinkled to bi
gin with, but this morning It droppe
and the dust on the stage made a

those stains on It. I knew It wt
creased and dirty, but T didn't Ihlnk
wou'd look so bad In the faint light."
One of the greatest advantages aboi

symbolism Is that yon can. even witl
out paying your money, take yoi
choice.

The Brooklyn Version.

Kate Claxton sat 1n a box at the. flrt
showing of "Orphans of the Storm" i
the Apollo Theater the other night, ar

when flic became Known mar

opera glasses were leveled at the sllr
auburn haired woman with whoae staj
fume the old play |a no Inseparably'cot
neeted. She la a (treat admirer of Dav
'Irlfflth and aat at hla aide when mar
of the acenea were filmed at Mnmi
roneek.
What ahe thought of the nmplltleatloi

of the play liaa not been made know
One spectator was franker. He e:

pressed hla opinion without healtatlc
after he hod watched the soldiery dasl
ln>: alonir at full speed and the tnol
howling In derlalon before the guilt
tine.
"If thla Is 'The Two Orphans,' " he o

.served more In sorrow- than anger, "«
I've got to say' Is that Corse Paytt
left out a lot the night I saw It
Brooklyn."

Musical Programs
At Picture House

The suocaM of the reedlted "Carmen
with Mlsa Oeraldlne Farrar and Walla
Held, at the Klalto. haa caused It to 1
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II ture from an Irish romance b.v Donn
id Byrne, with settings by Joseph Urban,
ti will be the feature at the Rlalto. Miss
ft Mildred Consicllne wrote the scenario

; and George W. Terwilliger directed,
i- Miss Davies plays two brides in the
ie picture.Enid, nn unhappy bride of the
I- twelfth century, who took advantage of

nn old custom to escape with the mnn
she loved, and Aileeu, a modern Irish

n girl, who was unafraid of legends and
x flouted a philandering poet. In the meIdleval scenes Mies Davies Is supported

by Jack O'Brien and Frank Shannon
f- and in the modern scenes by Wyndham
g Standing and Carlton Miller. Buster
II Keaton's comedy "The Playhouse,"
o which was one of the big hits of the
y Rlvoli's birthday anniversary, will be
s. on the Rialto program.
1-

Cecil B. De Mllle's production "Fool's
Paradise," an elaboration of Leonard
Merrick's short story "The Laurels and
the Lady," written by Heuluh Marie Dix

j_ and Sada Cowan, begins the fifth week
of its extended engagement at the Cridterlonro

Miss Mae Murray In "Peacock Alley"
starts her third week In B. S. Moss's

5- new theater, the Cameo.

^ mnu,/l fn tVio ntvnll for nnnthcr week
f on Broadway. The orchestra. Frederick
» Stahlberg and Kmnnuel Buer conducting.

will Interpret the Bizet music, which has
been matched Into the picture's scenes.

> In addition Vlctorlna Krlgher, primayballerina of the Moscow Grand Opera,
il will appear for a second week of dance!
<t on the Rlvoll stage.

The feature of the Strand musical programwill be Herbert Waterous, basao.
* who relurna to the concert stage aftet

an absence of nearly two years. For the
n overture Musical Director Carl Kdouarde
r' has arranged Knesco's "Rhapsodie Romalne,"which will be played by the
f" orchestra. There will be a prologue to
* the feature picture In which Richard
8 Bold, tenor, will be the principal soloist.

The organ solos will be played by Percy
® J. Rtarnes and Ralph S. Brainard.

I The musical frame for "Theodora" at
the Capitol will be held over for a second

». week with this picture.
>d The Rlalto program opens with Paul
II Dukes's "The Sorcerer's Apprentice,"
is played by the orchestra, with Hugo
It Rlesenfehi and Joseph l,lttau conducting.Mr.urlee Cass, who has spoken the .

it prologue at former performances of this
! atmospheric composition based on
ir Goethe's poem, will appear again In the

purt. Miss Betty Andersen will have a

soprano solo number.

J Ten Colleges to Compete
For the Glee Club Cup

"p Harvard last year won the university
rrirtrt olnh rim. but thore i.q Another nf-

;j f« red this year and nine other rJleges
iy ready to dispute the Intercollegiate alee

eluh supremacy with the sons of John
Harvard on March 4 In Carnegie Hall,

na The intercollegiate glee eluh eonteata
n. were started In 1914. abandoned during!
ic- the war and taken up again last year.
>n Tlila year's contest includes sint?ers from
ti. Yale. Amherst. Columbia, Dartmouth.
>)S Harvard. New York University, Renn
o- f tato, Princeton. University of Pennsylvaniaand Wesleyan.
b- Knch college may send out not more
ill than thirty men. all strictly undergrndini-ates. and each dug sings three selec-
In tlona, one light, one prise song nn l one

collego song. The singing of the songs
Is Judged on the scale of 100 points, 30
for the light song. CO for the prltc song
and JO for the college song, the results
being Judged on tone, diction, ensemble,

* Interpretation and pitch.
Tickets may be obtained for the coni,"test from Ath»rt F. Plckernell, president

re Intercollegiate Musical Corporation, 422
be Fulton street, Brooklyn.
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Norman Trevor's
New Role Like His
Own Experiences

\ctor Manager Had Many AdventuresFar East Before
Going on Stage.

It is easily possible that Norman Tre
or'simrcr.ronatlon of Hi'gh Dclammy

n "The Married Woman" at the Prlnessis colored by Mr. Trevor's own

riatory, for the experiences of the two

u:i parallel in many p:ace3. The hero
f Cheater Bailey Fernald's new play
» sin engineer whoso work has taken
im Into many far paths and through
rcany thrilling experiences:. Mr. Trevor
,lso has traveled far and near with
nany encounters of unusual happenngs.
Although of English-Irish parentage

he actor-manager was born in Calcutta.
iTiere he studied until he was lfi, when
lis craving for adventure carried him to
Bengal to engage in the Jute industry.
\>r two years he saw no white folk anil
poke no English. Hindustanee wan the
anguage demanded of him, and he
ipoko it.
A few years later German dyes killed

:he indigo trade, so Mr. Trevor went
nto the Federated Malay States and enragedin the rubber business. At 23 he
>egan to respond to the call of his EngIshblood and yearn for a sight of the
British Isles, but even when he ap-
u-oaohfd his motherland it was in a
nost unusual fashion. Accompanied by
lfteen Anglo-Indians and thirty-five
Asiatic guides he made a tour through
Afghanistan on camels, crossed southern
Asia Minor, went over Mount Caucasus
nto Moscow, thence through Russia to
tilngland. The trip took almost six
nonths and was filled with thrilling ex-
jeriences. One of the guides committed
tulclde and two others died of black
'ever.
After a four months stay in England

dr. Trevor went back to India, where he
emnlned until 1903 when he returned to
London with the determination to make
England his home. Becoming an actor
.as, however, no part of his plan until
ie met George Alexander, who offered
o him a "bit" In n piev in whlcif he was

ippearing. By way of an added ndvenureMr. Trevor accepted the engagement.Three months later he was play-
ng the leading role in the London proluctionof "The Christian," in which he
io established himself as an actor that
lis climb through the next five years
o his becoming one of the leading acor-managersof the British metropolis
van merely a question of natural se[uencesin artistic achievement.
To America Mr. Trevor on me some

lx years ago to appear with Miss Maude
Adams in "A Kiss for Cinderella." folnwingwhich New York saw him with
diss Elsie Ferguson In ".Margaret Schiler,"with Miss Blllle Burke In "Caesar's
Wife," throughout the lortg run of
Toby's Bow," and last year In his
iharacterizatlon in "Enter Madame."
In "The Married Woman" he presents

ilmself in the double capacity of star
ind producer.

"MAIN STREET" UPTOWN.
"Alain Street," n dramatization of

Sinclair Lewis's famous novel by Har-
rey O'Higgins and Harriet Ford, will
>e the attraction at the Shubcrt-Riviera
Theater the comlns weelt. The feaurc«lmembers of the cast are Miss
Alma Tell, who will be seen as Carol
Kennlcott, and McKay Morris as Dr.
Kennlcott. The dramatization of "Main
Street," which had been at the National
Theater for several months. Is in four
icts and six scenes.
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THE TV
Mrs. Irene Castli

to Vaudeville

" Mrs. Ircne Castle: <j

AT THE PALAC El.

Appears With Her Dancing P
and Promises Some New

T *

MRS. IRENE CASTLE will re- tlr

appear on the metropolitan In
stage at the Palaco this a

week, with William Reardon as her ^
dancing partner. She promises now

and original dances and a series of ^
frocks forecasting the spring styles. ,-ic
Harry Carroll and company remain a Ot
second week in "Varieties of 1922." Gc
Other headllners will be Jim Harkin *d'

end company in W. C. Fields's auto skit,
"Tiio Family Ford"; Paul Morton. Flo lol
l<ewis and eotnpany in "The Broadway «oi

Butterfly"; Bert Errol, female imperson- W
,ator, and Williams and WoIfus. Lew Sti
and Paul Murdock. Daley, Mac and
Daley and the Six Hassers also are on -nt

the bill.
The chief acts at other vaudeville

houses follow:
RIVERSIDE.Miss Ruth Roye, Harry

Latigdon.
EIGHTY-FIRST STREET.Marmein co:

Sisters, Douglas Fairbanks In the photoplay"The Three Musketeers."
COLONIAL Miss Bessie Clayton. Co

Florcnz Ames and Miss Adelaide Win- esi

throp.
'

do
l'ltOCTOR'S FIFTH AVENUE.Paul

Burns and company, "Dane-ins Shoes." ha

PROCTOR'S T W K N T Y-T HIRD lea
STREET.S. Miller Kent and company, jc
"The Three Musketeers."
PROCTOR'S F I F T Y-E IOHTH

STREET.Ray Hushes and company, rei
"The Three Musketeers." pr
PROCTOR'S ONE HUNDRED AND at

TWENTY-FIFTH STREET.Jim and ve

Betty Morgan, "The Three Musketeers." wi
G<

John Charles Thomas's tfc
Farewell in Vaudeville

Al
John Charles Thomas, musical comedy

barytone, >?lll make his farewell appear- a

ance In vaudeville at the Winter Oar- fe
den this w%ek, prior to sailing for Italy is
to study under Jean de Reszke. He will ur

sins several of his 4<ongs from "May- tu

i

Wit^

ERITE D'A
oted Peruvian Contralto
\e Chicago Opera Compa\
tal at theTOWN
f Afternoon, Jan

S H ^

rez Makes Vocation Reco

5 Vocalion recordings of
to hear this great contral

il voice and unequalled at

invited to a demonstrate
^ocalion Records at any A
Playable on All Pho

EOL1AN CO
HALL 29 W.«

I
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[EATERS
e Returns i

: at the Palace
-v,

jr' \ \

"3Ei
'ohn Charles Thomas
at the Winter garden

artner, William Reardon,
and Original Steps.

ne," "Apple Blossoms" and other oper.as.Miss Mabel Withee In "Mary,
;ne and Sally" will be held over for
second week. Others will be Eddie
iwllng, Olga Mishka in dances, Bullionand the Kremka Brothers.
Homer Mason and Miss Marguerite
,'cler will offer at the Forty-fourth
reet Theater a one act play, "Marid,"by Porter Emerson Browne,
hers will be Bernard and Townes,
in. Pisano and company and Mise
irie Stoddard.
"Holiday In Dixieland." a musical tabid,and the photoplay "Peter Ibbetl,"starring Miss Elsie Ferguson and
ullacc Reid, will top the bill at Loew'e
ite.

!iss Jolivet Sees
American'Theodora''

Word has just come from Italy, acrdingto the Goldwyn offices, that
ta Jolivet, who in private life is the
untees di Cippeco. was so much intertedin reports of the success of "Theora"in this country that recently she
s had a private showing of the Amerinversion in her villa in Milan. Miss
livet is quoted as saying:

"» »v.o. I. t-oHfllno- a ii<]

assembling of the spectacle for Its
esentatlon In America some of the
mosphere and spirit of the original
rslon would be lost, but I am delighted
th the American edition. I think Mr.
>ldwyn and his assistants have sucadedIn preserving all that was artls:and admirable In the Italian original,
id also In adding to tho Interest and
herence of the film as a whole. The
nerlcan titles arc particularly good."
The version that Miss Jollvet saw wa
duplicate of the film that remains the
ature at the Capitol. As "Theodora"
so long the bill has been made a single
lit affair, with no short picture feaires.
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